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Péli Barna (1972) az utébbi évtized egyik legmaka-
csabb és legfaradhatatlanabb magyar kortars szob-
csapatjatékosa. A Trafé Galéria terére komponalt
Hangszigetelt Zoltdn 9 cimre hallgaté legujabb
kidllitdsa alkalmabdl G. Horvath Boglarka, Gyuris
Rébert, Kovach Gergd és Somogyi Baldzs voltak az
alkotétarsai.

Péli palydjanak kezdeti szakaszat korabbi allandé
alkotétarsdval Galbovy Attildval kozosen létre-
hozott emlékezetesen abszurd szobor-installaciéi
fémjelezték, melyek - olyan fliggetlen helyszinek
utdn, mint példaul a kiallitotérként is mikods
Kis Varsé miterem - a 2000-es évek elején mér
a Mdcsarnok Plastica Dreams és Rosszcsontok
cmd kidllitdsain taldltdk magukat. Péli kollektiv
szerz6ségen alapulé praxisa mdas kooperaciok-
ban is format o6ltott, gondoljunk akar itt a Trafé
Galéridban 2004 sordn megvaldsult Delegdcio
cimd kiéllitasra (Kovach Gerg6 - Péli Barna - Gal-
bovy Attila mas vendégmivészek tarsasagban),
vagy a MUcsarnok Mi a Magyar? cim( kiallitdsanak
egyik meghatarozé muivére az “Attila most™ra,
amelyet a Péli Barna - Kovach Gergé - Kotorman
Norbert hdrmas jegyzett. Péli mindekdzben so-
hasem tavolodott eligazén a budapesti off-spacek
kidllitétereitsl sem, igy volt kdzponti figurdja tébb
a Tlzraktérben és a Studié Galéridban rendezett
kidllitdsnak is.

Péli legutdbbi 6néllé kidllitdsain az 6t képviseld
Horizont Galéridban, a Higgs Mezdben és mér
a Dovin Galéridban is megfigyelhetd volt, hogy
a nyersebb installativ koérnyezetbe &gyazott
szobrdszattél érdeklédése egyre erdteljesebb
fékusszal fordul az alakok plasztikus és abszurd
megfogalmazasa felé. Péli szobrain igy kris-
talyosodtak ki még pontosabban olyan, a klasszi-
kus szobrdszat kihivasaival kapcsolatos kdzponti
és id6tlen témak, mint a gravitacid, az egyensuly
és a kompozicio.

Péli miivészetének egyik formabontd faktora az (]
szobrdszati anyagok, technoldgidk kiprobaldsanak
kivdncsisagabdl fakad, amelyek mdédot adnak az
alkoténak és alkotétarsainak arra, hogy instant
technikai megoldasokkal a gravitdciot megha-
zudtolé helyzeteket teremtsenek. Erre példéaul a
purhab és ahungarocell anyagdnak konnylisége és
konnyen alakithatésédga ad nekik mddot, ezektdl
valédi pillanatnyi egylttalldsok, spontdn konstel-
lacidk johetnek létre a mivekben, amibél most is
szadmtalannal szembesilhetnek a kiéllitas latogatoi.

Péli Barna szobradszata tovdbbd lényegében
egy taxonomikus kisérlet arra, hogy a mvész
Gjradefinidlja az emberi alakot és ennek 4brazo-
ldsaihoz kapcsolédd plasztika tradicidit. Péli
szobrai gravitacios kisérletek, melyek a Ffigurdk
egzisztencidjat és identitdsat is probara teszik. A
mUivész tovabba a maga rendkivil lehengerléen
6szténds modjadn komplex szocidlpszicholdgiai
rendszerekbdl, kerethelyzetekbdl épit fel torténetet,
narrativat. A mivész minden egyes szoborcsoportja

Barna Péli (1972) is one of the most tenacious and
tireless Hungarian sculptors of the past decade, a
key figure of his artistic generation, and one of the
biggest team players in Hungarian Contemporary
Art. Péli's artistic contributors for the Soundproof
Zoltdn 9 exhibition, which was specially designed for
the space of Trafé Gallery, were Boglédrka G. Horvéth,
Rébert Gyuris, Gergd Kovach and Baldzs Somogyi.

The Ffirst phase of Péli's career was highlighted by
absurd sculptural installations which he created
together with his then permanent artistic partner
Attila Galbovy. Soon very memorable installations,
which started to pop-up at such off-spaces as the
studio of Little Warsaw which functioned as a place
for exhibitions as well, found themselves in repre-
sentative institutions like M(icsarnok — Kunsthalle
Budapest, where they were included among others
at the exhibitions entitled Plastica Dreams and Bad
Boys at the early 2000s.

The practice of Péli which was heavily based on col-
lective authorship embodied itself later in other co-
operations as well. The exhibition entitled Delegation
which was held in 2004 here in Trafé Gallery featured
the works of Barna Péli, Gergé Kovach and Attila Gal-
bovy and theyinvited other guest artists as well. One
of the defining works of M{icsarnok — Kunsthalle Bu-
dapest's What's Hungarian exhibition was a statue of
the figure of Attila, the Hun, which was copyrighted
beside Péli to Gergé Kovach and Norbert Kotorman.
On the other hand Péli never really distanced himself
from off spaces, he was central figure of many exhi-
bitions held in such Budapest venues as Tzrakter
and Studio Gallery.

It was obvious from his past solo exhibitions held
at Horizont Gallery - which is representing him -, at
Higgs Field and at Dovin Gallery's last shows that
Péli's interest clearly moved away from the sculpture
that is inserted in a raw form in an installative situa-
tion towards a rather sculpturesque and absurd ar-
ticulation of figures. Such timeless and central topics
of sculpture started to occur on Péli's work as gra-
vity, balance and composition.

Another feature of the practice of Péliis his curiosity
in experimenting with new sculptural materials and
technologies. This gives the artist and his colleagues
a chance to create situations with instant technical
solutions which negates sometimes even the effects
of gravity. They are able to experiment with gravity
because of the lightness and easy-adaptability of
the polyurethane foams and polystyrene which they
use as primer materials for the sculptural figure. This
technological background enables them to really
create spontaneous constellations in their works,
and You can witness many of these also during the
Trafé exhibition.

The sculptural practice of Barna Péli can be inter-
preted as a taxonomic experiment which tries to
redefine the human figure in sculpture and the tra-
ditions which are attached to this representational
form. The sculptures of Péli are gravity experiments

egy abszurd torténet, amely egyszerre tartalmaz
bandlis és komplex referencidkat is, nem kevés
privat mitologikus elem tédrsasdgaban, ami Péli
mar kordbban létezd szobrainak UGjrafelhaszna-
l4sabdl, Ujrafogalmazasabdl, Gjraszabdsabdl is
fakad. A Trafé Galéridban is fedezhet fel szdmos
ismerds arcot korabbi Péli kiallitdsokrél a nézé.

A Trafé Galéria tere ezGttal egy alulvildgitott, koszos,
nagyipari kulisszavé valtozik, ami egy mélygarézs-
ban berendezett zugm(itd, laboratérium képzetét
keltheti. A teret szdmos olyan alak népesiti be,
amikrél az a benyomasunk tdmadhat, hogy ember-
kisérletek mellék-, vagy végtermékei. A ,professzor”
és csapata boncasztaldnak futdszalagjérél em-
bergépek és mas antropomorf [ények, hibridek,
mutadnsok kerilnek a térbe ezen poszthumén
piknik alkalmaval. A kiéllitétér sétét tudomanyos-
fantasztikus hangulatdban az alkotdk féként az
emberi alak definiciés hatérait feszegetik. Meddig
tekinttnk egy figurara gy, mint egy emberi [ényre?
Milyen szazalékban kell emberi szervekkel és mennyi-
ben mechanikus végtagokkal rendelkeznie egy
énynek, hogy még emberként tudjuk azonositani.
Ugyancsak ezt a kérdést arnyaljdk a tér dridsai,
ogréi, torpéi és orkjai is; vajon emberi alakokként
azonositjuk ezeket?

A galériatér kompozicidjit tekintve eddig csak a
kozponti helyet elfoglald bedllitasrél beszéltink,
de ezt a figuracsoportot szdmos mas kisebb
beéllitds 6vezi, a térbe |épve rogton egy szent ar-
chetipikus p6zat magan visel§ botos figura vezet
4t egy sarkany-robot-embert egy gyalogatkeldn.
Az egykori ,Attila” egy robotldbu kerekes székes
vak né tarsaul szegddik, mig a galéria egy masik
sarkanak rozsdas konstrukcidja alatt egy kendds
alak karatézik egy ,lélekkel”. A galéria hatsé trak-
tusdban egy kispolgari lakasbelsd is megjelenik,
egy kékandallot fFotelbdl bamuld éridssal, aki nem
vesz tudomast a korilotte zajlé torténésekrol.

Péli és alkotétarsai megkérdéjelezhetetlen és
6szt6nos anyaghasznélata efemer, dinamikus kial-
litdsi szituaciot hoz létre a Trafé Galéria terében,
egy olyan kozésen értelmezhetdé nagy szobor-
csoportot, melynek egymashoz valé kapcsolatat,
viszonyat, a figurdk szemkontaktusai, gesztusai,
egymas felé tartd mozgdasa hozzak létre. Amozgal-
mas hibrid alakok felvonuldsa pedig reményeink
szerint néhany ldtogaténk szaméra megjitja majd
a magyar szobradszat hagyomanyait, masoknak
pedig egyszerlien csak megerdsiti a plasztikdba
vetett hitét.

as well, that question the mere existence and the
identity of their figures. The artist in his overwhel-
mingly instinctive manner creates complex socio-
psychological networks, which are based on absurd
but linear narratives and stories.

All the sculptural groups of the artist are absurd
fables, which comprise many banal and complex
references at the same time, in the company of pri-
vate mythological elements. The mythos of Péli's
works is also created through the heavy rotation of
the recycling of the sculptures. Péli simply adores to
reuse, reconfigure and retailor his previously existing
sculptural figures. Thus there are also many familiar
facesin the Trafé exhibition.

The space of Trafé Gallery at this occasion becomes
adark and dirty industrial set, which can remind us of
amixture of a parking lot and an operational theatre.
The space is densely populated by figures that may
seem to be products or byproducts of illegal human
experiments. It is most likely that most of the figures
of the exhibition descend from the operational table
of the “professor” and his team and they join the
posthuman picnic of man-machines, anthropomor-
phic beings, hybrids and mutants directly from there.

In the misty science fiction environment of the gal-
lery, the artists try to make us encounter the defini-
tional boundaries of the human figure. How long can
we define a human figure, how far can we go with-
out making it lose all it's human aspects? How many
biological organs and how many mechanical limbs
can a figure have so we can still identify it as human?
Basically these are the same questions raised by the
giants, ogres, dwarves and orcs of the gallery as well.

But so far we have only spoken about the central
composition of figures, which is surrounded by many
other sculptural groups. When we enter the gallery
we instantly face a saint-like figure which helps a
dragon-robot-man to pass a pedestrian crossing.
The figure which was labeled on a previous exhibi-
tion as “Attila, the Hun" becomes a companion of a
blind woman, who sits in a wheelchair with robotic
legs, while in the other corner of the gallery under
a very rusty construction a figure does karate with
a "soul” figure. In the most hidden part of the gallery
we encounter an interior which is decorated in a
petite bourgeoisie manner. The giant who sits in an
armchair and who turns his head from all the other
happenings in the gallery space, seemingly doesn't
care about anything else as staring at his stone stove.

Péli's and his collaborators’ unquestionable and
instinctive use of material will create an ephem-
eral, dynamic exhibition set in the space of Trafé
Gallery, a cohesive grand sculptural composition
which is defined by the eye contact of the figures
and the gestures of the figures with which they
face each other. The parade of the vivid polychro-
matic hybrid figures will hopefully revitalize Hun-
garian sculptural traditions for some visitors, while
for others it will only strengthen the faith in the
future of sculpture.



