1.

Egyuttérzo tajkép / Emphatic Landscape, 2016 — 2017

Installacio (sikfilm, digitalis print papiron, betonacel, kotel, ontottvas)

/ installation (sheet film, digital print on paper, reinforcing bar, cord, cast iron)

2.

Az 6nazonossag sikjanak feltérképezése / Mapping the Layer of Self-identity, 2017
Installacio (video /7°'307/, sztereo diavetités, sikfilm, digitalis nyomat papiron, krétarajz, tollrajz
papiron, plexi, papir, hulldmkarton, beféttes gumi, kotél, karton papir, betonacel, mtanyag, rez)
/ installation (video /7'30"/, stereo slide-projection, sheet film, digital print on paper, chalk, ink on
paper, plexiglas, paper, testliner carton, elastic band, cord, carton paper, castiron, plastic, copper)
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kristof krisztian:
egyutterzo tajkep
emphatic landscape

megnyitd/opening: 2017/05/18 (CSU/THU) 19h

Kristof Krisztian (1976) a Kaszas Tamassal
2003-ban alapitott The Randomroutines
tagjaként valt igazan ismertté, mivel a
rendkivul sokrétd alkotoparos Europa-
szerte allitott mar ki az elmult tdbb, mint
egy étvizedben, Magyarorszagon pedig
utoljara a kisterem Galéridban 2016-
ban. Kristof Krisztiannak meégis az elsd
nagyobb léptéklu onalld kiallitdsa kerul
most megrendezésre a Trafo Galéri-
aban. Kristof Krisztian onalld muveészeti
tevekenységéet a JCE — Jeune Creéation
Europeéenne Biennale 2013-as f&dija
és korabbi, a Liget Galériaban vagy az
Impexben megrendezett onalld bemu-
tatkozasai fémijelzik. A kiallitds kevert
mufaju muvekre alapoz, amelyek mind
a rajz mufajabol indulnak ki, vagy abbol
eredeztethetok, és amelyek kozott talal-
hatunk plexi objekteket, installativ for-
makat, tobb nézdpontbol rogzitett video-
muvet és egy dia-animacio sorozatot is.
Kristof Krisztian alapvetden figuralis alapu
muveszete szemléltetd abrakbol vezetheto le,
meégsem az alakok fontosak szamara, ha-
nem a sejtelmes, néhol absztrakt szituaciok
éstorténetek, amelyek értelmezése soran a
nezoékben kialakuld pszichologiai jatszmak
foglalkoztatjak leginkabb.

Kristof Krisztian munkamaodszerere rend-
kivul jellemzd, hogy praxisara egyetlen
egy egybefuggd folyamatként tekint.
Ebben a folyamatban korabbi muvei vagy

Krisztian Kristof (1976) as one of the
members of the artistic duo The Random-
routines — that he and Tamas Kaszés
founded in 2003 — has participated in
numerous exhibitions throughout Europe
in the past decade. However, in Trafo
Gallery Krisztian Kristof is going to have
his first larger-scale solo-exhibition.
Kristof's solo carrier so far is marked by
the main prize of JCE — Jeune Création
Européenne Biennale in 2013, or his solo
exhibitions in Liget Gallery or in Impex,
Budapest. His new exhibition in Trafo
Gallery is based on artworks which are
graphics in their core, but appear in a lot
of different medias, like objects, instal-
lation-like forms, videos recorded from
multiple viewpoints, dia-animation-series.
His primarily figurative art is often linked
to visual-aid illustrations, but for him the
focus is not on the figures, but rather on
the enigmatic, sometimes abstract situ-
ations and stories, and on those further
psychological battles that they provoke
in the viewer.

Kristof considers his artistic praxis as an en-
gaged process, in which all parts are linked,
and his earlier works or the secondary
products oftenappear as starting points for
new pieces, considering them as some
kind of prediction or plan. For his exhi-
bition in Trafo he also takes one of his
previous works as a plan and builds the



azok melléktermekei gyakran szolgalnak
valamiféle joslatként, vagy uj muavek kiin-
dulopontjakent. Trafos kiallitasahoz is egy
olyan korabbi muvét hasznalta tervrajz-
ként, amelyre a kiallitas fiktiv és fragmen-
talt architekturaként épul fel. Az, hogy a
muvek vazlatokra hasonlitanak nemcsak
a folyamatos muveészeti épitkezés szem-
pontabol dontd fontossagu az alkotojuk
szamara, hanem onnon vegtelenul lecsu-
paszitott, sallangmentes vaz-szerlseguk
aspektusabol is. Kristof Krisztian szamara
ugyanis fontos a dolgoknak ez a kikris-
talyosodott allapota, amit a muvei
tukroznek, ugyanis egy olyan lecsupaszi-
tott nyelv létrehozasan faradozik, ami ko-
zelis engedi a befogaddkat a muvek tar-
talmi, konceptualis vetuletéhez, de nyers
erzékiseguket és medialitasukat sem fedi
el. A kiallitotérben talalhatd muivek nem
keltik steril muUtargyak érzetet, sét adott
esetben nem is tUnnek feltétlenul befe-
jezettnek. Kristof Krisztiant valdjaban a
szituaciok érdeklik, az olyan suritett figu-
ralis kompoziciok, amelyek egy sajatos
szinhazat hoznak létre a kiallitas terében.
Kristof meta-szinhazaban a korvonalak-
nak is kulcs-szerep jut, ugyanis az ezek
altal kijelolt figurak — lényeguket tekintve
szerepldk — jatekos, identitassal valo feltol-
tése a muvesz egy fontos vizsgalati terepe.

A kiallitason tobb rétegben feltind tor-
zulasok, diszkrepanciak, anamorfozisok
lényeguket tekintve analdg modon lét-
rehozott moiré effektusok, animaciok a
570 legkézzelfoghatobb értelmeében is. Az
egymasra mechanikus és digitalis modon
is projektalt és kombinalt képek allaga,
sOt mindsege is folyamatosan valtozik,
nem utolsosorban a muvek befoga-
dojanak mozgasa nemcsak hogy uj fény-
torésben lattatja a muveket, hanem ki is
takar beldluk és ez altal hataroz meg Uj
kepi hatasokat a térben. De Kristof Krisz-
tian esetében az analdog moire effektusok
drive-ja az, hogy a muvész a jelenség
meélyére jusson, pszichologial értelem-
ben is. Ez pedig a moiré hatasnak nem
op-art szempontu megkdzelitése, hiszen
nem egy technologia kdzpontu retorikat
alkalmaz, hanem az emberi érzékelést

fictitious and fragmented architecture of
the exhibition on that. The factthe works
of the artist are sketch-like, are not only
important because of the permanent
almost architectural artistic building, but
because of the aspect that the works are
bare and severe frameworks. For Krisz-
tian Kristof this crystallized form of the
things is important, which is reflected
in his artworks as he tries to establish a
visual language, which lets the viewers
come close to the content and concep-
tual core of his art, but also doesn't hide
their pure sensuality and mediality. The
works exhibited in the gallery doesn't
necessarily seem to be sterile pieces of
art, even finished in some sense. This
phenomenon also casts light on the
fact that Krisztidn Kristof is interested in
situations, in condensed figurative com-
positions, which create a unique almost
theatre-like situation in the exhibition
space. In the meta-theatre of Kristof, the
outlines also have a key role, because
they highlight figures — who depict roles
in a way — which are frames to be up-
loaded by content; this is also a primary
interest of the artist,

The multi-layer torsions, discrepancies
and anamorphoses all are based also
on analogue moiré effects, patterns and
animations in the most literal sense. The
state, the quality and the texture of the
mechanically and digitally projected
and combined is constantly in flux as the
viewers movements change not only
the perceptive angle, but the audience
also covers and discloses parts of them
creating new unprecedented effects of
the works. But in the case of Krisztian
Kristof the drive of the analogue moire
effects, to dig into the heart of the phe-
nomenon also in a psychological sense.
This attitude is further away from the
use of the moiré effect by op-art ten-
dencies, as he doesn’'t necessarily evoke
a technological rhetoric, but creates the
extreme borderline effect to make inter-
pretational schemes collapse.

It's enough, 2016 (részlet/detail)

fokozza olyan szintig, ahol az értelmezdi
semak osszeomolnak.

A kiallitotéerben lathato dia-animaciot pél-
daul ket egymas képét keresztezd vetitd
teszi teljesse, és general folyamatos disz-
krepanciakat és potlasokat az Osszetett
szimbolikus csoportképen. Az ugyanarrol
a platformrol  vetitett  tobb  kamera
nezdpontjabol rogzitett €s digitalisan
egymasba komponalt vided csoportje-
lenetein a szerepldk a valdosagot és 6na-
zonossagukat vizsgaljak. Az egymasra
vetitett nézetek kisebb elcsuszéasaibol
jon létre az a hatas, ami elbizonytalanitja
a szereplok korvonalat. A korvonalak
érzékelhetetlenségebdl fakado konstel-
lacio el is idegeniti a nézdket, mint egy
kubista felvetes, de a jelenetek vizsgalddo,
kutakodo koreografidja dinamizalja is a kép
meta-szinhazi terét.

Nem utolsésorban a kiallitas egy meta-
narrativaba is beleagyazodik, a kiallitoter-
ben elhelyezett szoveges felirat kovet-
keztében, mely a kiallitotéerben észlelhetd
effektusokat rendeli egy fiktiv vizsgalat
értelmezd kategorigjaba.

The slide-animation series which s
created by the projected image of two
intersected slide-projectors, generate
permanent discrepancies in the sym-
bolic group situation depicted on the
graphical work of the author. The video
which is being projected from the same
platform, which is recorded with mul-
tiple cameras shooting the same the
scenario which then is processed and
condensed by the artist into one over-
lapping image. The video depicts a situ-
ation where the cast is exploring and
researching the reality and their self-
identity. The overlapping of the different
perspectives create the effect which
makes insecure the outline of the charac-
ters and the whole set, also the impossible
perception of the outlines of the figures
creates a constellation which alienates
the viewers as a cubist formalist take, but
also the psychological choreography dy-
namises the whole meta-theatrical space.

Last not but not least, the exhibition also
write itself into a meta-narrative, thanks
to the few lines of text — in fact the only
in the space - exhibited by the artist,
which as a storyline render the effects
which are visible in the space into the
interpretational category of a fictional
research carried on and visualized by
Krisztian Kristof,




