Kafchin gyakran hasznal misztikus elemeket
kidllitasain. Célja nem valamiféle paranoiskel-
tés, sokkal inkabb szubkultirdk bemutatasa;
annak, hogy tudomanyos mechanikus logikaval
felepitett vildgképunk mennyi torésvonalat ta-
kar és fed el valojabanA kiallitas Uj vilagaban nem
csupdn a tudas metaforaikent értelmezhetd
régi és modern targyak, lencsek, kemcsévek
és GPS-térkeép kifurkészhetetlen mukodése,
valamint a szisztematizalast destrudlo szeren-
cse-tematika sugallja a magia jelenlétét. Maga a
killitds morfologisja is a torésvonalak és azono-
sithatdsdgok felszdmolasa réven alakul, amikor
a targyak dimenzidhoz és médiumhoz kétott-
sége, hirtelen megszunik, és minden egymasra
vonatkoztathatova valik.

crystallized forms of special subcultures.

He tends to highlight how our mental im-
age about the world created with @ mechani-
cal scientific logic covers cracks of its own. In
the universe of this exhibition the disseminated
object-based metaphors of knowledge, lenses,
test-tubes and the uncontrollable use of the
GPS map invokes the presence of magic, as well
as the general topic of luck which resists sys-
tematization. The morphology of the exhibition
organically evolves as the media and dimension
of the identifiable objects comes to a suspense
and suddenly You see everything in relation with
everything.
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Mihut Boscu Kafchin (1986) az utobbi évek fiatal
roman keépzémuveszetének eqyik megkeril-
hetetlen alakjs, akit mdra mar nem lehet kihagyni
egyetlen nagy roman muvészeti sereqszemlérdl
sem, legyen szo akar a varsoi UjazdowskiKasteély,
akar a parizsi Palais de Tokyo kiallitasairol.

Boscu Kafchint kritikusai posztmodern roman-
tikuskent emlegetik, aki mdvein keresztil j&-
tékosan értelmezi a vilagunk rejtélyes 6ssze-
fuggeseit. A roman fenegyerek muveészetében
nagy szerepet jatszik személyes kozmoldgidja
is, amelynek elmaradhatatlan eleme az al-
kimia, 3 magia és a laboratériumok vilaga. Mi-
hut Boscu Kafchin sok érzékszervet stimuldlo,
pszichedelikus kornyezetet teremt kidllitasain,
amelyek egyszerre értelmezhetok a ,space
age” szellemében futurisztikusnak és paleo-
hallucinatorikusnak is. Kafchin mdvei mindig
szorosan eqymasra epulnek; rajzai, festmenyei
3ltaléban installaciok és objektek formajaban
burjdnzanak tovabb kidllitasrol-kiallitasra epuld
életmlveében. A festmeényein haszndlt targyak
ikonikus kepei, gyakran installdciokként bukkan-
nak fel kesébbi projektjeiben. Kafchin budapesti
bemutatkozd 6nallo kidllitasat eqy elhagyatott
kaszino diszletei kozé dlmodta meq.

Mihut Boscu Kafchin kidllitasa a tajekozodds-
rol, orientaciorol szél, egészen pontosan a vi-
[3g megertéserdl. A mulvesz ssjdtos munka-

Mihut Boscu Kafchin (1986) emerged as one
of the unmistakable figures of the young
Romanian art scene in the past few years and
his art is already integral part of big summary
shows of Romanian art around the world from
Warsaw to Paris.

Boscu Kafchin is often reqarded as a postmod-
ern romantic, who playfully interprets mystical
and ambiguous secret connections and contexts
of our world. Personal cosmology which consists
of a touch of alchemy, magic and laboratory
gadgets, plays a huge role in the art of the new
enfant terrible of Cluj. Mihut Boscu Kafchin cre-
ates psychedelic environments in his exhibitions
which stimulate most of our sensorial experi-
ences and which can be interpreted as mechani-
cal retro—futurist in the spirit of the "space age’,
or even paleo-hallucinatory, on the contrary.
The works of the artist are closely tied togeth-
er in his ouevre which grows from one exhibition
to the other; the iconic objects from his draw-
ings and paintings are often drafts for his future
installations and objects. In his Budapest show he
sets up his exhibition in a set of an abandoned
casino.

The exhibition of Mihut Boscu Kafchin is about
orientation and navigation, about understanding
the world. The signature method of the artistis
to let curious eyes have a glimpse into the pro-



modszere, hogy bepillantast enged a kivancsi
szemeknek abba a folyamatba, ahogyan 6 ér-
telmezni, vagy legalabb vazolni probalis a vi-
l3gegyeteminket, annak ellentmondasait, vagy
amugy eqyebkent barmely szituaciot, amibe az
élet sodorija.

Boscu Kafchin  aktudlis legégetdbb kerdése,
hogy hogyan taldljuk meg a helylnket a vildg-
ban, ami tele van eqzotikummal és misztikum-
mal. A mlvész, akar eqy kivancsi tudds, mindent
szétszerel azzal a céllal, hogy ezdltal megert-
se a mukodeset. Kafchin mechanikus logikaval
ruhaz fel misztikus folyamatokat, a kabbala
olyan pelddul szdmara, mint eqy 10 dugattyus
robbanomotor.

cess in which he tries to interpret the universe,
or at least to sketch up some main problem-
atic, exotic and mystic topics of it. The current
and acute question of Boscu Kafchin is how one
should find its place in this world?

The artist, much like an impulsive scientist de-
constructs everything in order to understand
its way of functioning. Boscu Kafchin lends me-
chanical logic to mystical processes: the kabbala
is for example like a piston engine for him. As
it already turned out from this metaphor, the
artist gladly uses allegories of cars or he of-
ten interprets situations by fetishizing everyday
tools such as the the aesthetics of gps-routes

Mint ebbdl a hasonlatabdl is kitdnik, a miveész
elészeretettel hasznal autos allegorigkat, vagy
ertelmez helyzeteket olyan hétkdznapi esz-
kozok fetisizdldsaval, mint a navigacios rendszer,
amely a kiallitas vérkeringéseert is felel. A piros
és kek karpitok jatéktermi ellentéte persze

that can also be seen much like a cardiovascu-
lar system of the exhibition. The red and blue
dichotomy that evokes casino settings as well
rhymes with the dynamism of the roulette’s
binary system and resembles well-known op-
positional pairs like the magnet’s positive and

szorosan kapcsolddik a rulett kettes szamrend-
szerének dinamikdjdhoz, vagy mas klasszikus
ellentétparokhoz, mint a magneses pozitiv-
negativ toltés. Mihut Boscu Kafchin kidllitasat
univerzdlis hatderdk és dinamizmusok hatjak
at: palydk, utvonalak, tavlatok nyilnak beldle,
amelyek csak a fellletes szemléld szamara
tlnhetnek cel neélkdli keringésnek. Ebben a
kiszamithatatlan rendszerben ugyanis minden
targy kozott legaldbb magneses kapcsolat all
fenn. A mUvész figyelme nagyon impulziv és
emocionalis, emiatt gyorsan is terelddik egyik
témardl a masikra. A kidllitds a szerencse ter-
meszetrajzanak, vagy meginkabb mibenlétének,
mukodeésenek taglaldsadval kezdddik, de aztan
messzire jut. A mivesz érzelmi GPS-ét kovetve
kalandozik maganmitologidjanak galaktikus ko-
deiben ahol reptilidnok, gyikemberek raboljak el
az almainkat egy fenydtoboz és némi fogkrem
kézremUkodeésével, zombihangyak élnek

negative poles. The exhibition of Mihut Boscu
Kafchin is permeated by universal efficiencies,
dynamism, roads, routes, trajectories that open
perspectives to something that only superficial
knowledge reads as an aimless circulation. It is
always at least magnetic relations that prevail in
this erratic system

The attention of the artist is very impulsive
and emotional, therefore it often changes fo-
cus from one topic to another. The exhibition
starts with dissecting the natural history or the
mechanism of luck and evolves into something
much more. The artist following his emotional
gps wanders in the galactic fog of his private
mythology, where reptilians steal the dreams of
humans with a help of a pineal and some tooth-
paste, zombie ants live in metal metropolises,
or humans become simple batteries. Nervous

systems of aliens haunt on the walls and a ghost

olom-metropoliszokban, vaqy éppen az em-
ber vdlik egyszerl energiaforrassa. ldegenek
idegrendszerei kisértenek a falakon és eqy
marvanyozott gerinchajo szelleme suhan at a
csillagtérkepen. GPS-ek, szextansok, olyan esz-
kozok tomkelege is felbukkan a kidllitason, ame-
lyek arra szolgdlnak, hogy megakadalyozzak
azt, hogy elvessz. Legaldbbis fenntartjgk 3
tajékozddas az illuziojat.

of a marbled spine ship floats on star map. A
number of GPS, sextants and other navigational
objects appear in the exhibition which serves
the purpose of stopping you from losing ori-
entation. Or at least they give You the illusion
of control

Boscu Kafchin often uses mystical elements at
his exhibitions, his goal is not to present them
as paranoid constellations, but they are rather



